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There are flow’rs like those that 
When first trod life’s checker’d way 

friends like those who lie entomb’d, 
forms beautiful they. 

Earth wears not now bright green, 
Nor this heart with hope high, 

when tears these eyes had seen, 
Nor all had changed, and with 

Why cling here? Hath earth tie 
To chain us when the friends we love, 

The pleasures, hopes, ambitions high, 

Are like those lights 
Then turn we from this changing sphere, 
Where ties the dearest first are riven, 

Yield it the homage of a tear, 
And hope for purer heaven! 
Brockport, 


DEATH FRIENDS 


A FRAGMENT. 


THE 


Losses I have sustain’d, Oh, how severe— 
And sorrow prompts the unavailing tear: 
Can it recall those happy spirit 
To the bright world where trouble is unknown? 


s, gone 


flow selfish are our griefs—we would regain 


Our happiness, at the expense of others’ pain— 


Could we expect, (if even our prayers were cranted,) 
That happy souls whe for heaven’s joys have panted, 
Would resign the glories which they taste above, 
Aud cause their 3 to o’erflow with love, 
For this dull region, earth—where thorns Ww, 
Sad emblems of our sorrow, sin and woe 

No! rather may the bitter chalice given 

Prepare our sinful, thoughtless minds for Heaven! 


AN INQUIRY 
INTO THE ELEMENTARY CONSTITUTION THE 
Human Voice,—Or 
MUSICAL SCIENCE. 


SPEECH, 


NO. XV. 

shall commence this paper placing 
before our readers Diagram, taken from 
Dr. work the voice, representing 
the mixture Song and Speech, which 
recently alluded, governing the intona- 
tion many the ministers the Society 
Friends: 


I heard a voice from heaven, 
say - ing, Write,— Bless - ed are the 


Upon this staff, the third supposed 


Minor. have before observed, that this 
interval plaintive semitonic; conse- 


quently melody founded repetition 


its concretes, not admissible current 
melody Speech. The open ellipse the 
above Diagram the right hand, represents 
extended the left hand, 
extended radical. and “heard” are pro- 
tracted vanishes concrete minor third. 
“A” and “voice” are protracted radicals 
descending vanish the same interval. 
also protracted radical through 
the interval minor third. Hea- 
ven” protracted radical descending 
vanish the same interval, Say-ing” are 
concretes the diatonic second. 
The others are like those which have de- 
scribed, with the exception which, 
from extended radical, passes through 
wave the minor third protracted down- 
ward vanish. reading this Diagram 
will display the disagreeable effect, mixing 
the voice Song among the equable con- 
cretes Speech. those who use it, 
should argued that being easy and 
habits, agreeable, may admissible, 
answer, that disregarding taste and regarding 
real utility, does not effect the purposes 
Speech. Speech mode furnished the 
Creator for communicating our thoughts, and 
far the great duties them 
religious teachings, are included,) there 
every inducement add their enforce- 
ment, the most powerful resources which 
intonation can furnish energetic melody 
and the application those lengthened con- 
which express the positive assurance, 
that the laborer will rewarded proportion 
the perfection his work. the melody 
which are considering, these purposes 
cannot accomplished: the unvarying semi- 
tone allows repose the ear for the pur- 
pose receiving the more emphatic concretes 
Speech: The voice, may speak, 
all emphasis: The short returns the in- 
tonation Speech, arising from the physical 
necessities the speaker, are quickly broken 
into and obscured the repetition the 
semitonic whine: Its plain, unobtrusive pur- 
direct variance with its purposes and which 
perverts its objects. are perfectly aware, 
this not the intention its use the So- 
ciety which have spoken. 
admire their plain, charitable, moral con- 
duct, and should sincerely rejoice this 
SEEMING affectation Speech had departed 
from them for ever. 

The faults the melody the ca- 
dence, are those giving the rising instead 
the falling vanish its final note, and 
thus suspending rather than concluding the 
sense the sudden skip from the third 
the last note, omitting the second. would 


urgently recommend those interested 
the practice Elocution, frequently try 
their voices with reference this depart- 
ment. There are few, very few who are 
able, pleasure, produce that complete 
repose which assures the hearer that the sen- 
tence has ended. can readily account 
for the difficulties which occur, 
readers, executing the downward vanish 
the final cadence: The current conver- 
sation, daily intercourse, that 
rising vanish rarely interrupted the com 
plete silence produced the descending 
vanish the second tone. reading, vur 
periods occur much more often, and the 
gans not practised such frequent succes- 
sions silence, experience considerable 
difficulty, until after repeated trials, pro- 
ducing the final cadences, required. 

stated former notice the up- 
ward concretes, that thirds, fifths and octaves 
belonged interrogation, those forms 
emphatic distinction which contained the 
latent character inquiry. habit ae- 
quired some, from incorrect early instrue- 
tion, executing all their current melodies 
the interval the rising third: Whether 
thought feeling the subject discourse 
reading, the voice ever playing the 


sharp inflections the third and throwing 


over the most literal language the 
pression which appertains excilement. This 
fault melody, has extreme air affecta- 
tion and swelling bombast. The speaker 
reader, however modest and 
his real character, has, under this misapplied 
vocal melody, being pom- 
pous and inflated. have 
Diagram, shown the effect produced 
ascent from the current the diatonic me- 
lody through third, fifth, octave, and 
subsequent descent the current line, pre- 
ducing emphasis marked character. 
the melody which are now speaking, 
are debarred from such use the higher 
concretes: When the voice ever playing, 
its current, thirds, rise fifthona 
particular word words, and 
fall the third, will not produce, contrast, 
that powerful impression which the term 
emphasis applied. The diatonic second and 
wave intermixed, form the proper current 
melody for dignified serious declamation 
cent descent through the upward 
ward more lengthened intervals, for the 
pose emphasizing: Such breaks the 
current line, while they fulfil the legitimate 
object emphatic distinction, add 
and variety the general intonation, thrown 
over such readings have above de- 
scribed; but when the current composed 
the higher intervals the repose the diatonic 
melody destroyed without adequate evm- 
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pensation for its loss. Diagram will serve 
explain the fault described above 


iT is now six - teen or sev’n- teen 


Let the reader intonate the above Diagram 
and contrast with the one below, and 
will have but little apprehending 
our meaning, when the current 
third thrown over simple language, pro- 
duces the appearance pomposity and bom- 
bast 


It is now six - teen or sev’n-teen 
| 
years since I saw the Queen of France. 


The faults the misapplication the fifth 
are similar those the third; the melody 
sharper and more piercing its current, 
from the higher vanish the concrete, and 


consequently still less admissible substi- 


for the diatonic melody. are aware 
these distinctions melody can only 
appreciated ear alive the gra- 
dations and voice that, perse 
verance, can execute Yet 
ear, the substitution the one for the other 
will always noticed defect, though the 


hearer may not able account for the dis- 


figured intonation present any means 
which may removed. will set 
down such one, under the term, 
bad reading. 

the application the downward vocal 
concretes, the faults are few. Among the 
generality readers the difficulty experi- 
enced acquiring them, produces correct- 
ness their use. the want power 
over them which constitutes defect most 
speakers and readers. When states feeling 
occur which require their application, the 
voice will, opposition the volition the 


speaker, rise, until the vocal organs, re- 


seated exercise, their direction, 
have become obedient the commands the 
will. 

shall conclude our observations the 
Faults Speakers and Readers, few re- 
marks the misapplication the phrases 
melody the sections. Some read- 
ers are the constant using the 
triad the the sense 
merely suspended and where the rising 
ditone would the appropria phrase. 
Their discourse thus divided into small 
the coniinuity sense broken, 
and the senience rendered iotally incompre- 
hensible the hearer. There are again 
who make use the 
triad, but for the falling 
With snen readers we 


know when the sense closed; 


ancy 


always awakened, and are aware 


when the speaker has concluded his labors, 
except close the book. 

There fault very common young 
speakers, termed ranting, which consists 
loud and unnecessary vociferations. takes 
place consequence desire give full 


effect declamation, and the endeavor 


accomplish, they defeat the object. 
ther fault denominated mouthing. This 


consists improper employment the 
want openness the mouth,— 
and usually heard the tonic and the 
the constant swell and rolling sound 
within the mouth. 
the mouth common, that seems aston- 
ishing has not ere this period, been made 
special object attention both speech and 
song. Let the mouth open and the voice 
come directly from the throat, and articula- 
tion will never Setting aside 
the influence which this defect exerts ar- 
ticulation, has such direct appearance 
affectation, that effort should spared 
eradicate it. not natural defect, un- 
less indeed that which has been acquired and 
eventually become habit can desig- 
nated. 

have now arrived near the conclusion 
our labors developing the elements 
speech. Our readers have been presented 
with the original division sound: Quality, 
Time, Abruptness, and Pitch, and 
their numerous subdivisions the 
spoken language. From the simple ele- 
descriptive and narrative reading. The 
interval has been shown govern 
the expression the finer sentiments grief, 


The fault not opening 


love, pity, and their spirit 


supplication and the expression 
bursting affection. 
tervals the thirds, fifths and octaves, 
have exemplified diagram appropriate 
interrogation, more decided its charac- 
ter proportion the vocal ascent, and 
variously modified impressions 
stress: The lalter have been detailed, pro- 
ducing the radical stress, the expression 
anger, and their combinations,— 
the vanishing stress, great 
and the median stress, that smooth swell 
which clothes the language dignity, awe, 
the garb richness and 
beauiy. The downward movements through 
the lengthened intervals, have been deline- 
ated musical notation and their influence 
shown giving character the authorita- 
tive language command, affirmation, 
the diatonic melody have 
been proved connecied with 
developeinents English syntax, and the de- 
sires and expectations the hearer. 
and forcible elocution may formed, 


fauits most de- 


and finally exjlained the 
cidedly prevalent among general readers and 
Speakers, 
How far such system growing out its 
simple may the old 


elo: 


method teac must leave 


The higher concrete in- 


The phi- 
losophy the system have endeavored 
render practically useful the preceding 
essays, Owes its origin Dr. James Rusu, 
Philadelphia. Like other useful discoveries, 
met with its opponents when first exposed 
public view: and its advocates were treated 
with contempt host little critics, who 
contemned what they could not understand. 
The day retribution and triumph has, 
however, length arrived. The Philoso- 
phy the Voice” has become the text-book 
American elocution, and has received its just 
commendation many the more enlight- 
ened institutions Europe. Future ages 
will pay their tribute the shrine that 
perseverance, indusiry and acute discern- 
ment, which dug from the ruins that igno- 
rance had heaped upon them, and time had 
lent his wings sanctify and secure, the ma- 
rials out which form the analysis 
language. the spirit gratitude 
for the great advantages has bestowed 
us, and with eye its future usefulness 
the present and coming generations, sin- 
cerely recommend the American youth, 


For ourselves claim merit. 


both male and female, candid, patient, and 


careful examination into the principles de- 
veloped the Philosophy the Human 
Voice.” those entrusted with the educa 
tion children, this department 
struction, its pages are invaluable. the 
philosopher they will furnish rich intel- 
lectual repast. community generally, 


they will benefit 


which arises 


the first and most boons Omni- 

N. Y. HANDEL AND HAYDN UNION SOCIETY 

the ballads and you may make 
its laws,’" 

the above your Mr. Edi 
tor, and believe has good foundation 
truth and experience, have 
asking room your columns for the en- 

have heard much late the New York 
Handel and Haydn Union Societu, and 
well pleased with the prospect 
advantage the community from her opera 
tions. appears me, that the public 
indeed interested her suecess, and that 
extent far exceeding the speculations 
theorists the subject public interests. 

which the privileged few only 
tiated, and not as a science, accessible to all. 
through the usual methods 
and perseverance. pray you, 
you one the initiated few,- 
your aid this her endeavors 
test the utility and praciicabiliiy her plans 
her those who have organs 
hearing and speech, that both the science 
and the art music are within their reach, 
and may and enjoved without 

true, has received some atten 
tion. It is one of the fashion: ble branches 
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been sought for purposes amusement 
only; while religion and morals,—to both 


Christian community few years 
will spring from her bosom hundreds well- 


which might rendered valuable aux- instructed performers, belonging every 


iliary,—have been neglected forgotten. 
have particular quarrel with the cultiva- 
tion the science under this form, were 
not that the whole system charac- 
ter heartless and unmeaning,—having 
tendency elevate the affections refine 
and ennoble the feelings: But the contrary 
produce opposite results. The language 
popular song general but parade 
mawkish sensibility extravagant romance, 
which, under the attractive drapery well- 
turned melodies united flowing har- 
monious verse, disguises the otherwise repul- 
sive and disgusting features profanity and 
folly. The whole collection 
with its attendant poetry, would not 
yield, even the action the most 
powerful alembic, saving moiety religious 
or eyen moral sentiment. 

And truly, Sir, are Christian com- 
munity, not desirable that our children, 
accomplishments, should ex- 
posed the double action Language and 
Music, which embodies were the 
poison Licentiousness and Skepticism. 
quite time that should become sub- 
servient toa better and more noble 
she should rescued from employ- 
ment useless and degrading catering for 
amusement only, use harsher term. 

There but one way, conceive, for 
this object: Let line drawn 
be'ween the music and poetry that may 
called which might termed 
Let there necessity 
made, opportunity offered 
mating uniting the one with the other. Let 
the music the sanctuary, and sober and 
enjoyment one thing, and the music 
now used kill time tickle the faney and 
the passions, another thing. 
the line separation and palpable, 
that the votaries each may, without mis- 


moral religious. 


take, worship their respective shrines. 
such means, the hitherto apparent 
beiween the service the sanctuary, and the 
orgies the temples Satan will dis- 
solved. 

Let the teachers music select from the 
popular songs the day, those have 
some not only for melody and har- 
mony, but for moral and let these, 
such these only, recommended 
their pupils. And then while our sons end 
acquire knowledge the science 
and become adepts the ari, will 
imb feelings and sentiments which 
will adorn well strengthen their 
ters life 

From the operation of such a eourse, the 
feeling and sen will receive new 
pulse, and which have been 
‘borrowed from the skies,” will indeed b- 
menkind. 

such cause, the Now York 
Handel and Haydn Union Society” has pub- 
She may become,—nay, will 


mental and for the whole 


Christian denomination. And then—a glad 
era for the Christian own sons 
and danghters,—children her own nur- 
ture,—will form the chosen minstrelsy. 
shall have done with the necessity per- 
formers, translated from the boards the 
theatre and opera-house, and hired act 
their solemn mockery prayer and praise 
before high heaven. have done 
with the curtains and sereens and hiding 
places, behind which ofien the 
apish and antic buffoonery, the merry 
and all the indecorous and unseemly beha- 
viour which too obtains the present 
day, and which have been noticed and de- 
plored and complained without remedy 
hundreds cases. say, Sir, shall have 
need such auxiliaries, and that such 
era will hailed with gratitude and thank- 
fulness every Christian heart, and the 
system praising Gop proxy banished 
from the Church then and for ever. 


CIRCULAR. 


The design the New York Handel and 
Haydn Union Society, (as expressed the 


Constituiion,) the improvement 


Members the Science Music, ex- 


clusively applied Sacred purposes. 

order accomplish this, (in addition 
the Weekly the Constitution pro- 
vides for the appointment Professors, for the 
those who may need wish for it. 

The object this provision 
intended not only for the benefit members 
who may desire become better acquainted 
with first also reach the 
wanis the community large, organ- 
izing Juvenile well Adult Classes, 
which the elementary principles the science 
may thoroughly learned. 

The main design and the means for its ac- 
complishment are now briefly stated. The 
views the Society, however, her sub- 
movemenis and her anticipations 
remote results, 

Sacred that branch the science 
whieh the Society consecrated, and for 
the advancement which her members are 
pledged. 


this least, the grcat mass 


society sadly deficient, and the want ofa 
more refined and more devotional 
taste has been generally felt and deplored, 
The mode opera.ions now adopted, be- 
And from the 
such means, the looks with much 


sifficient rem 


confidence, for complete and thorongh re- 
the primary object inten ted reached 
her 

one man? No:—But one 
champion true, has been sent the 
field. but the pioneer for future opera- 
tions. suecess will the signal ad- 
for others; until professors shall 


established every section the city, and 
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the system instruction and the 
opportunity advancement from first princi- 
ples even high degree excellence, 
open and accessible all classes the com- 
munity. 

The Society proposes herself pecuni- 
ary emolument from the labors her Profes- 
sors. The introduction well trained and 
efficient members from the elementary classes, 
will ample remuneration. 

And the anticipation future benefit 
which the Public and the Society are equally 
concerned—Let imagined that several 
Handel and Hadyn Union Society had been 
actively engaged carrying out and prose- 
her plans: Let supposed that her 
operations had been successful; and that she 
had received into her bosom from her Profes- 
sors’ classes, some hundreds new mem- 
bers,—members who would thorough musi- 
cians, and well trained and scientific Perform- 
ers: Let also granted, (and not too 
much ask,) that the Society might then pre- 
sent the world, respected her members, 
perfect concord opinion, sentiment, and 
the great and leading truths 
Christianity 

And for the purpose further illustration, 
let supposed that the whole strength 
such Society were drawn out, for the purpose 
giving effect composition one the 
great masters—Then Jet imagination com- 
plete the scene, and call banquet intel- 
enjovment, which devotion and true 
feeling well science and taste had lent 
their aid; not only please and enrapture, 
but stimulate and the Christian, 
the Patriot, and the Philanthropist. 


NEW VORK, JANUAKY 15, 1836. 


CLOSE OF THE VOLUME. 


completes the first volume 
the Minstrel. How tar have per- 
decide; but, whatever may the share 
praise censure the partial prejudiced 
portion the community mete out, 
are conscious hiving done some good 

the numerons and corres- 
pondents who have very essentially assisted 
acknowledgments; and con- 
fidently hope for continuance their 

For the convenience those who wish 
preserve the Minstrel permanent form, 
title page, and index the whole volume, 
are given with number. few copies 
some the numbers are now hend, 
which will furnished who desire 
indeb for the work, 
are expecied, remit the sum 
that may due, the publisher, 
Vor. 


The editor, ( 


Those 


his own respon- 
first number the second volume the 
work. Address, No. 146, street. 
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AND HARMONIZED FOR THREE VOICES, GENTLEMAN THIS CITY. 


Fa-ther, Ru-ler the Heavens, thy name,Crea tor, 


-6- 


1 4 


@ 

Lord! the Seraph, bythe Saintin glo ry, the cheer-ful ving worm adored. 


Lasting peace this world can never give us: adorn’st the flower,—feed’st the raven, onward through this world trial, 
Crowns and kingdoms content fail And we, thy children, live dread Over paths where temptations lurk 
Teach us, more than all, thy truth cherish; No! our duty, trust and pray When they befal us, give 
Let thy kingdom here earth prevail. Father, give still our daily bread. Nobly perform thy better work. 
Then fit fully for enjoyment Rain and sunshine for the good and evil, Oh, deliver from every evil, 
Make good,—afford real orth Thy kind hand affords thee they live: When all else must crumble into dust 


thy holy will done heaven, 


will cheerfully forgive offenders 
Let ever perform’d earth. 


For thine the kingdom, thine the power 
Fully thus, Lorp, our sins forgive. 


And the glory,—Lorp,—in thee trust. 


~ 
| 
, 
- 
‘> 
= 
a 


surely melody from heaven was sent, cheer the heart when with human strife, cheer the heart when with strife. 
Tenor. 


SURELY MELODY—Continuea. 271 
way ward heart rent, And soften down road life, sof ten 
down the road life, soothe the wayward heart And soften down the rugged road life, 
surely melody from heaven was sent, cheer the heart when with human strife. with human strife, with, 
the heart when with human strife, 
Tenor. 


surely melody from heav’n was sent, cheer the heart when with human strife, with human strife, with, &c. 
cheer the heart when with human strife, 


surely melody from was sent, cheer the heart when with human strife, with human strife, with, &e. 
cheer the heart when with human strife, 


surely melody from heaven was sent, cheer the heart with human strife, cheer the heart when tir’d with human strife. 
surely melody from heaven was sent, cheer the heart when with human strife, cheer the heart when with human strife, 
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AND HARMONIZED FOR THREE VOICES, GENTLEMAN THIS CITY. 


Lasting peace this world can never give the flower,—feed’st the raven, onward through this world trial, 
Crowns and kingdoms content fail And shall we, thy children, live dread Over paths where temptations lurk 
Teach us, more than all, thy truth No! our duty, trust and pray When they befal us, give 
Let thy kingdom here earth prevail. Father, give still our daily bread. Nobly perform thy better work. 
Then fit fully for enjoyment Rain and sunshine for the good and Oh,.deliver from every evil, 
Make real orth Thy kind hand thee they live: When all else must crumble into dust 
thy holy will done heaven, will cheerfully forgive offenders For thine the kingdom, thine the power 
Let ever perform’d earth. Fully thus, Lorp, our sins forgive. And the glory,—Lorp, —in thee trust. 
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The breakers sweep the foaming deep, 
With roar make the shore 
Still the Helmsman’s voice hear 
Cheer, lads, cheer, 
Cheer, lads, cheer. 
And swift and swifter glide, 
The danger over defied, 
hear the Helmsman’s 
Bid the drooping heart rejoice,— 
Cheer, lads, cheer— 
Steady, boys, steady. 
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Such prospects oft strength renew, calm this impressive hour, 
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Open now the fountains Feed with the heavenly manna 
Whence the living waters flow; this barren wilderness 
Lead all journey through. the Lord righteousness 


When tread the verge Jordan 
Bid fears subside 
Death death, and destruction 
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Other refuge have none, All trust thee 
Hangs helpless soul thee All hope from thee bring; 
Still support and comfort With the shadow thy wing. 
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Which angel lips alone can tell Whose glorious circle gilds the sley 
Where blooms the bowers Where sits Jehovah, who alone 
Where songs rapture ever Can wipe the weeping 


THOU THE GOD ISRAEL 


Thine,O Lord,are and greatness, Riches come Lord our God! for these, thy bounties 


Glory are thine and might belong; Hymns gratitude raise 
thine earth and heaven, Thine tomake prosper, TothyName,for ever glorious 
Over all thy boundless throne, Only thine make strong. Ever address our praise 


| ‘ 
q 
‘ 
> 
| 4 


CALL JEHOVAH TITY 


| 
i 
4 


| 


dread den snare 


larm thee, 
harm thee, 


snare 
there 


Since with pure and firm affection, 
Thou God hast set thy love 
With the wings his protection 
will shield thee from 
Thou shalt call him trouble 
Here for grief reward thee 
Crown with life the grave 
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